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The  left  arm  should  be  thrown  well  forward,  holding  the  neck  between  the  thumb  and  bottom 
joint  of  the  forefinger,  the  tip  of  the  thumb  resting  on  the  side  nearest  to  the  A string,  with  the 
first  finger  on  the  side  of  the  B string. 

The  middle  of  the  right  forearm  should  press  the  back  of  the  Ukulele  to  the  body,  holding 
it  firmly  so  that  it  may  be  played  either  in  a standing  or  sitting  position. 


Tuning  the  Ukulele. 

The  four  notes  shown  below  viz  A D F$  and  B are  termed  the  open  Notes  of  the  Ukulele,  the 
sounds  being  produced  without  placing  any  fingers  upon  the  strings.When  the  fingers  have  to  be 
used  to  produce  sounds  the  latter  are  termed  "stopped  notes,” 


4th 
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2nd 

1st 

String 

String 

String 

String 

^ — J 

O 

An  alternative  method  may  be  adopted  thus:— 

First  tune  D or  3td  string  to  middle  D on  the  Piano. 

Then  whilst  stopping  the  D string  with  the  third  finger-tip  of  the  left  hand  just  behind  the  fourth 
fret  tune  the  F$  or  2*}d  string  until  the  two  notes  are  exactly  to  the  same  pitch. 

Then  follow  the  same  process  by  stopping  the  F$  string  with  the  2nd  finger  at  the  third  fret 
and  tune  the  A or  4tl1  string  until  it  is  also  in  unison. 

Then  stopping  the  A string  with  the  second  finger  at  the  2nd  fret  tune  the  B or  1st  string  in  unison. 

The  player  will  soon  get  accustomed  to  the  intervals  given  out  by  the  instrument  when  well  in 
tune  and  in  a short  time  tuning  will  come  naturally  and  with  very  little  effort. 

Stringing  the  Ukulele. 

In  stringing  the  Ukulele  use  Violin  E strings  for  the  B (first)  and  A (fourth)  and  Violin  A strings 
for  the  D (third)  and  F$  (second)  Refer  to  the  illustration  to  see  how  these  are  positioned. 


The  Strokes. 

There  are  several  kinds  of  strokes  used  in  playing  the  Ukulele. 

The  common  one,  is  made  with  the  first  or  index  finger,  which  must  be  perfectly  limp,  and  as 
though  it  had  no  bone  in  it  whatever. 

It  must  hang  downward  over  the  strings  using  the  nail  for  the  downstroke  and  the  cushion  for 
the  up-stroke. 

It  is  essential  that  absolute  flexibility  of  the  wrist  be  attained. 

The  left  hand  fingering  is  indicated  by  figures  alongside  the  notes. 

1 indicates  First  or  index  finger. 

2 » Second  finger. 

3 >»  Third  finger. 

4 » Fourth  finger. 

0 >»  Open  string. 
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The  indications  for  the  right  hand  are  as  follows The  letter  D signifies  down  stroke, the  letter 
U for  up  stroke,  and  the  Thumb  is  indicated  by  the  sign  X. 

Too  much  importance  cannot  be  attached  to  acquiring  flexibility  of  the  wrist  movement,  as  it  is 
the  whole  secret  of  correct  technique. 

In  Ukulele  playing  there  are  two  strokes  to  one  beat  thus 


will  be  played 


1 a 3 4 

D~U  D~fT  D~tJ  D U 


How  to  Read  The  Diagrams. 

The  four  vertical  lines  represent  the  strings  of  the  Ukulele,  and  the  horizontal  lines  represent  the 
first  four  frets  of  the  fingerboard. 

The  string  on  the  right  is  termed  the  first,  and  is  furthest  from  the  player  when  the  instrument 
is  held  in  position  for  playing. 


Example  No.l. 


Example  No.2. 


4th  3rd  2nd  1st 

Strings 

The  black  dot  • indicates  where  the  string  is  to  be  stopped,  and  the  numbers  indicate  the  fing- 
ers of  the  left  hand.  When  a string  is  to  be  played  open  ('without  being  touched  by  the  fingers  of 
the  left  hand)  the  sign  is  thus  O. 

In  the  first  illustration  the  fourth  string  is  stopped  at  the  first  fret,  using  the  first  finger.  The 
third  and  second  strings  are  played  open  and  the  first  string  is  stopped  at  the  third  fret  using  third 
finger.  Always  place  the  fingers  behind  the  frets,  not  on  them. 

The  second  illustration  shows  the  barre  m ~ $ in  which  one  finger  stops  or  presses  two  or  more 
strings. 

Example The  fourth  third  and  second  strings  are  stopped  by  the  second  finger  at  the  second 
fret.  The  first  string  is  played  open. 


Beats : 1 


Ragtime  Stroke. 

3 4 12 
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DUDUDUDU  DUDXUDXU 


Special  stress  should  be  put  on  the  thumb  (X)  beats. 

It  will  be  noted  that  the  first  bar  above  is  composed  merely  of  up  and  down  strokes,  but  this 
serves  to  show  the  easiest  way  of  adapting  syncopated  rhythm  to  music  viz;-  one  bar  of- “straight’ 
time  followed  by  one  bar  of  syncopated  time.  Of  course,  when  the  pupil  is  proficient  he  may  use 
syncopated  rhythm  at  his  own  discretion. 


The  following  pages  contain  the  various  chords  in  all  keys,  and  by  carefully  studying  them, the 
pupil  will  at  length  be  able  to  play  the  most  difficult  works. 

The  chords  are  set  out  in  groups,  each  group  having  a key  signature  of  its  own,  but  the  pupil 
must  not  be  misled  by  the  thought  that  one  key  (say  D for  instance)  contains  all  the  chords  neces- 
sary for  a piece  written  in  that  key  as  often  the  pupil  has  to  “borrow”  chords  from  other  keys  to 
make  the  complete  changes  of  harmony  which  may  occur  in  the  piece  he  is  playing. 

It  is  essential  that  the  name  of  every  chord  be  learnt.  (The  name  is  above  each  chord.) 
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Chords  of  A Minor. 
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Modulations  derived  from  the  above  keys. 
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Chords  of  G Major. 
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Modulations  derived  from  the  above  keys. 

G 7th  c C min.  E 7th  A 7th  D 7th 


•7 


D 


o < 

) ( 

) o 

Chords  of  D Major. 
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Modulations  derived  from  the  above  keys. 


D F 7th  b 7th  D 7th  B min.  E 7th  D 


Chords  of  A Major. 


D 


1=3 

) ( 

) n 

E 7th 


Chords  of  F#  Minor. 
n minor.  B min. 


<>  o o 


(Relative  to  A Major.) 
C#  7th  F#  min. 


o 

< 

2 

► 

) < 

Modulations  derived  from  the  above  keys. 
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Chords  of  C Minor.  (Relative  to  E Major.) 
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Modulations  derived  from  the  above  keys. 
E7th  A Amin.  F#  7th  B 7th 


Chords  of  F Major. 
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Modulations  derived  from  the  above  keys. 
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Chords  of  G Minor.  (Relative  to  B Major.) 

G min.  C min.  D 7 th  G min. 
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Modulations  derived  from  the  above  keys. 
Bb  7th  Eb  Ebmin.  D 7th  F 7th 
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DIMINISHED  SEVENTH  CHORDS. 
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Extra  chords  frequently  found  in  G Major. 

By  studying  the  following  page,  the  learner  may  use  these  chord  positions  in  any  key. 
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The  Last  Rose  of  Summer. 
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Home  Sweet  Home. 


-4 —i -t—  K t t- — 

=t=f 

^ . J J = 

4-4 — — 

r 

rc  — ,*)  at el — 

oam,  Be  it  ev 

I)  D 

1 H § 

a 

i 

so  1 

• “ 

turn  - ble,  there’s 

D 

=£ 

n 

A 7t 

kJ ..  . % 

o place  like 

h. 

home 

D 


A charm from  the  skies,  seems  to  hal  - low  us 

D D A7th. 


m 


«I--|T  p | I 1 1 


H 


there,  Which 
D 


seek. 

D 


thro’  the  world, 
D 


is 


ne'er 


met. 
A 7th. 


.with  else  - where. 

D 


Home, 

home, 

sweet, 

sweet 

home 

A7th. 

D 

A7th. 

D 

m 


There’s  no place  like 

D 


$ 


t 


3 


home, 

D 


no place  like 

A 7th.  A 7th. 


Ohl  there’s 


— O' 

home. 

D 


Song  of  the  Volga  Boatmen 


Moderato. 


^ .jy_ 


Pull  lads  pall!  with  all your  might;  All 

Emin.  Amin.  Emin.  Emin.  Amin.  Emin.  Emin 


to  - geth 

Amin.  Emin. 


er> 

Amin. 


a 


a 


m 


pull  once 
Emin.  Amin. 


more ; 
E min. 


Pull lads,  pull!  with  all 


Emin.  Amin.  Emin. 


your 
A min. 


might  •, 
E min. 


a b a a h a 


H H 


4^ 


-7^- 


I H ^ 


All 

E min. 


to 

A min. 


geth  - er, 
Emin.  Amin. 


Pull  lads 
Emin.  A min. 


pull! 
E min. 


In 

G 7 th. 


the  west  the  sun  is 


w 


$*+  -i)-  --ji  ■ j 


sink 


ing 

G7th. 


fast. 

CU 


One 

G7th. 


more  day  of  toil  will 


a a 


soon 

a 


he 

G7th. 


past, 

m 


jfr*  j jS  J)  , 1=1 

m ■■  m ■ m 

1 m — . m ^ . 

%-  J . **  -J  - J j 

Lp—  P P J J 

— ■ T r FT*  — 1 

We’ll  gain  the  town,  be 

A min.  E min 


fore  the  sun  goes  down,  So, 

Amin.  Emin. 


all 
A min. 


ffl  ffl  ffl 


a 


to  - geth  - er, 
E min.  A min. 

B B 


Pull,_  lads  pull! 

E min  Amin.  Emin. 

a a a 


Pull. 
£ min. 


lads 
A min. 


pull! 
E min. 


pull once 

Imin.  Amin. 


more ! 

E min. 


19 


“Sweet  Genevieve.” 
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The  Swanee  River. 
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